17. CHORD

e=50 mega rubato

“triolen immer geprefit”

overall tempo should be precise, but the placement of the beats within the bars is
flexible, elastic. non rubato measures (even when “empty”) are to be interpreted
with absolute precision — do NOT cheat time! play the “arpeggios” with haste,

pressing forward, tight but clear. always without cues. same sounds as in [02]!!!
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